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The Fall and Rise of Mr Punch
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by	Dave	Skertchly

The	story	is	one	of	our	Kmes.	The	ageing	“Professor”	is	unable	to	
cope	with	the	pressures	of	“woke”	on	his	tradiKonal	seaside	show	
and	turns	to	drink.	In	accordance	with	the	best	tradiKons	the	
Professor	confides	in	his	puppet	Mr	Punch	and	ironically	through	the	
power	of	cinema	Mr	Punch	comes	alive.	It’s	an	old-	old	story	the	best	
known	of	which	is	Pinocchio.	The	Professor	is	forced	to	make	
Mr	Punch	redundant.

The	irrepressible	Mr	Punch	goes	to	the	Job	Centre	to	claim	
benefits	and	we	are	treated	to	a	master	class	of	straight	faced	
acKng	by	Gillian.	She	plays	the	incompetent	civil	servant	who	
claims	to	have	been	specially	trained	to	get	to	the	truth	of	
false	benefits	claims,	“not	much	will	get	past	me”.	Ironically	
she	goes	on	to	award	full	BriKsh	CiKzenship	and	benefits	to	a	
380	year	old	Italian	glove	puppet	with	a	300	year	old	baby.	
Oh	the	irony!	Eventually	Mr	Punch	gets	a	job	teaching	the	
Police	how	to	handle	protestors	by	hi\ng	them	with	his	big	
sKck	while	shouKng	Mr	Punch’s	catch	phrase……”that’s	the	
way	to	do	it”.
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On	the	face	of	it	the	film	is	a	right	wing	rant	by	us	oldies	who	have	
difficulty	adapKng	to	Woke	changes	in	our	society.	It	was	Johnny	
Speight,	the	creator	of	Alf	Garnet,	the	infamous	right	wing	bigot,	
who	pointed	out	that	you	can	see	it	from	both	sides.		My	film	wants	
to	say	that	not	only	should	our	generaKon	try	to	beaer	understand	

Woke	but	that	those	who	are	pushing	changes	to	society	
(Wokeists?)	are	inflicKng	pain	and	anguish	on	people	who	don’t	
deserve	it	and	maybe	they	could	try	to	beaer	understand	the	
older	generaKon.	We	are	going	to	stop	neither	woke	nor	oil,	but	
we	will	all	be	dead	soon	so	just	please	give	us	some	room	to	
adapt	in	our	twilight	years.	The	good	news	is	that	new	young	
professors	are	adapKng	and	improving	the	Punch	and	Judy	story	
oeen	using	crowd	funding,	so	the	tradiKon	will	conKnue	and	
aeer	all	“that’s	the	way	to	do	it”	as	Mr	Punch	would	say.

I	had	long	wanted	to	make	a	puppet	video,	it	is	a	kind	of	
extension	of	my	love	of	animaKon.	Sadly,	like	animaKon,	I	will	
never	be	any	good	at	it	since	it	is	a	lifeKme	skill	and	I	am	now	70.	
The	tradiKon	of	people	and	puppets	interacKng	goes	back	to	the	
beginning	of	cinema	and	in	parKcular	to	TV.	Let’s	remember	
fondly	puppet	characters	like	Muffin	the	Mule,	Sooty,	Gordon	
the	Gopher,	Basil	Brush	and	of	course	Jim	Henson’s	Muppets.	
The	Muppets	played	brilliant	sketches	with	some	of	the	greatest	
names	in	comedy	such	as	John	Cleese.	

I	had	originally	wanted	to	make	this	film	on	my	own	but	I	
decided	that	I	would	be	dead	before	it	got	finished	so	shared	my	
ambiKon	with	Jim,	who	was	kind	enough	to	understand	my	
enthusiasm	and	it	is	his	drive	that	has	resulted	in	the	film	you	
now	see.

Johnny	Speight	(le/)	and	Warren	Mitchell		aka	Alf	Garnet	(right)	created	the	
genre	of	the	frustrated	oldies	ran=ng	about	the	younger	genera=on,	in	the	
now	infamous	BBC	series	‘=ll	death	us	do	part.	It	is	nothing	new.

The	infamous	bigot	Alf	GarneH	inspired	Mr	Punch

Here	are	some	puppet	facts.	I	wanted	to	make	a	puppet	with	
moving	eyes,	mouth	and	arms	but	eventually	due	to	the	lack	of	
Kme	we	sealed	for	a	rather	nice	puppet	complete	with	a	string	
of	sausages	bought	on	Amazon	for	£20.00.	Although	quite	large	
he	was	obviously	designed	for	children	since	the	internal	glove	
was	very	small.	During	the	making	of	the	film	my	ability	to	
create	a	characterisaKon	improved	enormously.	

Dave	squeezed	himself	under	the	green	table	ac=ng	out	Mr	Punch’s	
parts.	No	wonder	Mr	Punch	tended	to	lean	to	the	right.

One	big	problem	is	that	he	leans	to	the	right.	Apparently	this	
is	a	challenge	for	right	handed	professional	puppeteers	too	
which	they	have	to	be	careful	to	avoid.	Modern	puppeteers	
on	TV	use	monitors	under	the	stage	to	watch	their	acKng.

Jim	sePng	up	to	film	Mr	Punch	walking.

I	would	have	liked	this	luxury	but	we	didn’t	think	of	it	unKl	it	
was	too	late.

Other	problems	included	the	blood	draining	out	of	my	arm	
and	the	Director	unsympatheKcally	requiring	my	wrist	to	
rotate	by	360	degrees,	ouch!	

Finally,	we	decided	to	make	Punch	walk.	I	had	not	wanted	to	
do	this	but	on	Jim’s	insistence	he	was	suspended	on	green	
threads	and	his	legs	acKvated	through	green	painted	dowels.	
The	effect	was	rather	Thunderbirdsish	but	was	used	
effecKvely	in	the	final	cut.

On	a	final	note	I	will	menKon	how	I	created	the	tradiKonal	
voice	of	Mr	Punch.	I	made	a	squazzle	which	is	a	kind	of	
Kazeoo,	from	an	elasKc	band	and	two	lolly	sKcks.	Over	the	
weeks	I	then	developed	the	skills	to	use	it.
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Dave	demonstrates	the	Squazzle	used	to	voice	Mr	Punch.

It	is	very	hard	to	talk	about	script	
development,	characterisaKon,	gag	wriKng,	
storytelling	and	acKng	in	the	club,	but	then	
that	is	my	niche,	I	hope	you	enjoyed	it.

Two	other	pictures	below.	

Professor	Mr	Wizz	helped	us	enormously.

Mr	Punch	finds	a	new	niche	in	the	Security	Services	fronted	
by	Jo	as	the	rather	eccentric	aristocra=c	Lady	Cabstanleigh	
from	Beachcomber.

The making of the Fall and Rise of Mr Punch
by	Jim	Reed

Knowing	that	at	least	part	of	the	video	was	going	
to	uKlise	Green	Screen,	it	was	important	to	start	
with	the	backgrounds	first.

Fortunately	Dave	had	the	opportunity	to	take	
ample	photographs	of	the	inside	of	a	friendly	
Professors	Punch	and	Judy	stall.	We	used	three	of	
those	for	the	interior	shots.

TENT	1	One	of	the	interior	shots	of	the	tent

Next,	we	needed	to	record	the	professor	in	the	
correct	posiKon	to	get	the	right	perspecKve.	
We	can	electronically	move	Dave	(or	Punch)	in	
both	up	and	down	direcKons	(X	and	Y	axis)	aeer	
recording,	as	well	as	alter	the	scale.	However,	
what	we	can’t	change	in	ediKng	is	the	rotaKon	
in	the	third	direcKon	(Z	axis),	so	that	was	the	
one	we	needed	to	focus	on.	

In	order	to	ensure	that	the	Professor	looked	as	
realisKc	as	possible	in	the	tent	we	used	OBS	on	
my	computer	(unKl	it	crashed!)	and	Mike’s	
soeware	on	his	so	that	we	could	see	a	live	key.	
This	meant	that	we	could	adjust	Dave’s	posiKon	
in	real	Kme	to	fit	the	tent	and	‘look	correct’.

The	correct	eye	line	was	created	by	using	the	auto-prompt	in	the	posiKon	that	
punch	would	occupy,	and	two	cameras	recorded	the	takes.	One	was	beside	the	
auto-prompt,	the	other	about	45	degrees	towards	the	front.	Using	two	
simultaneous	cameras	meant	we	could	cut	between	then	without	too	much	
concern	about	conKnuity	issues.	Peter	managed	the	cameras,	and	also	recorded	
clips	for	a	‘behind	the	scenes’	video.	The	sound	was	recorded	using	Jack’s	Lav	mics	
and	he	also	provided	the	lighKng	for	the	talent.

Punch’s	video	was	recorded	in	a	similar	way,	again	checking		that	the	orientaKon	on	
the	Z	axis	was	correct,	and	using	two	cameras	with	the	sound	captured	on	the	Lav	
mic	aaached	to	Dave.	

Recording	Punch	and	the	Professor	separately	meant	we	could	individually	move	
them	for	fine	tuning,	and	if	either	Punch	or	Dave	needed	to	be	re-recorded	we	
didn’t	have	to	change	them	both.

It	did	mean	that	Punch	had	a	lot	of	hanging	around	-	and	Dave	had	to	stop	him	from	
drinking	the	props…

Punch	drinking	between	takes
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Whilst	it	might	seem	overly	complicated,	recording	then	talent	separately	and	then	composing	then	on	the	Kmeline	gave	the	maximum	
flexibility	in	the	edit.

To	ensure	that	the	two	characters	were	looking	at	each	other	in	the	final	cut,	we	only	needed	to	adjust	the	X	and	Y	axis	in	post,	as	can	be	
seen	below:

1	How	Dave	was	altered	in	size	and	angle. 2	The	same	for	Punch

3	The	finished	shot,	with	correct	eye	line

For	a	while	we	did	consider	hiring	a	room	to	use	for	Gillian’s	scene,	
but	desks	weren't	quite	as	I'd	wanted,	and	the	costs	were	
prohibiKve.	Several	hundred	pounds	for	a	half-day.

Instead	I	searched	for	a	suitable	image	from	Pixabay.com,	which	is	
an	excellent	source	of	free	or	low	cost	copyright	free	images	and	
videos.	I	found	two	staKc	images	of	a	suitable	boardroom,	and	with	
a	minimal	amount	of	alteraKon,	so	we	were	good	to	go.	

Office	side	viewOffice	long	view

All	we	needed	was	to	ensure	that	Gillian	aligned	with	the	side	view	correctly,	again	checking	on	a	live	key.	The	final	side	view	was	made	up	of	
three	layers;	a	solid	background,	Gillian	in	front	of	it	-	scaled	to	fit,	and	then	a	masked	version	of	the	background	to	overlay	the	other	two:	

1	The	background	layer 2	The	background	layer	with	the	addi=on	of	Gillian

3	The	final	layer,	the	checkered	sec=on	has	been	removed		and	
shows	as	transparent 4	The	three	layers	together,	neatly	placing	Gillian	in	the	right	

loca=on,	and	comple=ng	the	illusion.
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Mike	and	Ric	had	already	recorded	the	street	scene	at	the	Job	
centre,	so	we	animated	Punch	to	walk	into	shot	and	then	into	the	
Job	Centre.	One	small	point	here	was	that	the	petrol	staKon	sign	
(LED)	produced	a	pulsing	light,	so	it	needed	a	bit	of	keying	to	fix	it.	
The	same	technique	as	above	was	used	to	enable	Punch	to	move	
into	the	Job	Centre	behind	the	shrubs	and	light,	but	remain	in	front	
of	the	garage.	We	used	green	rods	to	enable	the	walking	and	then	
further	animated	Punch	in	the	edit.	

Dave	using	the	green	mo=on	rods.

Mixing	Punch	with	the	TV	footage	was	fun.	It	really	came	down	to	
finding	appropriate	shots	we	could	add	Punch	into.	Once	they	were	
located	it	was	fairly	easy.	Punch	jumping	off	the	back	of	the	
carriage	was	created	by	using	a	recording	of	Punch	turning	towards	
the	camera,	pausing,	bending	his	legs	slightly	and	the	straightening	
them,	then	remaining	staKc	whilst	he	waved	his	arms.	The	
movements	in	X	and	Y	axis	were	added	in	post.	And	walking	with	
the	police	was	much	the	same.	Because	Punch	has	no	
disKnguishing	features	we	could	also	mirror	his	image	without	it	
being	obvious.

I	parKcularly	like	the	shot	of	Punch	at	the	end	of	Jo’s	piece,	where	
it	appears	he’s	listening	to	what	she’s	saying	and	is	reacKng	to	it.	In	
this	shot	he	appears	to	be	very	menacing.		

Menacing	Punch

That’s	partly	caused	by	zooming	in	on	him	whist	trying	to	keep	his	
eyes	as	level	as	possible.	Plus	his	face	is	made	slightly	darker.	
What’s	interesKng	about	the	video	is	how	a	character	with	no	
facial	changes	can	appear	to	take	on	different	moods	just	by	
subtle	lighKng	and	posiKon	changes.	His	voice	also	adds	a	great	
deal	to	him	as	well,	and	can	convey	a	range	of	other	emoKons.

I’ve	previously	made	green	screen	videos,	and	so	already	knew	
that	bright	overcast	day	is	the	best	light	to	key	in.	But	when	we	
were	recording	it	was	bright	sunshine,	and	that	would	have	been	
disastrous	because	of	the	strong	shadows.		So	I	set	up	a	green	
screen	with	a	lighKng	rig	using	high	rated	CRI	tubes	away	from	the	
sun.

Setup	for	Green	Screen

Although	an	unevenly	lit	background	can	be	keyed,	even-lighKng	of	
the	cloth	makes	keying	much	easier,	and	helps	when	having	to	deal	
with	any	unexpected	shadows	that	might	occur,	parKcularly	such	as	
under	Punch’s	legs.

We	used	Sony	4k	cameras	to	record	the	shots	and	that	enabled	us	
to	cut	in	closer	during	the	edit	without	losing	high	definiKon	
resoluKon.	However,	the	cameras	only	offered	25p	in	4k,	whereas	in	
HD	they	can	shoot	at	100	frames	per	second.	Previously,	I	have	used	
100p	for	green	screen	and	the	reduced	moKon	blur	has	helped	good	
keying.	The	25p	we	used	gives	quite	a	lot	of	moKon	blur,	and	that	
made	some	of	the	keying	much	harder	when	Punch	moved	quickly.

Although	we	were	about	3	feet	in	front	of	the	green	screen,	I’d	try	
to	increase	that	in	future	because	in	some	shots	the	nap	of	the	cloth	
was	in	sharp	focus,	giving	a	slightly	grainy	effect.

Overall,	it	was	great	fun	to	shoot,	but	even	greater	fun	to	edit	and	
add	special	effects.

Give	it	a	go!

Some	Kme	ago	I	made	a	green	screen	tutorial,	and	it	might	be	of	
interest	to	anyone	thinking	about	trying	it.	Click	the	Link	HERE.

Hat	recorded	too	close	to	the	Green	Screen	backcloth	

https://youtu.be/HxiGEhu6LiM
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Why Green Screen?
by	Dave	Skertchly

One	of	the	quesKons	arising	from	Mr	Punch	was	why	was	the	
film	made	using	green	screen	when	it	could	have	been	made	on	
locaKon?	The	answer	is	simple,	most	film	and	TV	is	made	in	
studios.	

Experienced	set	builders	can	knock	up	the	front	room	of	a	19th	
century	terrace	or	a	space	staKon	in	just	a	few	hours.

Working	in	a	sound	studio	allows	the	technical	team	to	have	
total	control	of	the	environment	including	lighKng	and	sound.	
They	can	spend	hours	ge\ng	all	their	se\ngs	right	(no	more	
shouts	from	the	Camera	Man	of	“I	wonder	why	it	did	that”)	
before	the	actors	and	Director	turn	up	for	the	shoot.	With	the	
actors	in	character	and	the	technical	bits	all	working	the	
Director	is	able	to	focus	on	the	arty	bits	like	acKng	and	
characterisaKon,	something	Surrey	Borders	films	are	rather	
short	on	it	has	to	be	said.

More	and	more	the	professionals	will	make	just	a	liale	bit	of	
the	set	and	the	rest	will	be	green	screened	in	later.	Even	
CoronaKon	Street	uses	Green	screen	for	some	sets!

For	the	shots	in	the	Punch	and	Judy	tent	I	took	35	shots	inside	
and	around	the	tent	which	could	be	used	and	backgrounds	and	
even	re-coloured	and	layered.	Some	backgrounds	were	even	
drawn.

Having	broken	through	the	barrier	the	Odd	Bods	now	have	an	
experienced	team	which	is	more	confident	with	green	screen	
and	are	happier	working	in	a	studio	with	virtual	sets.	This	frees	
us	up	to	make	films	in	locaKons	that	no-one	could	previously	
have	dreamed	of	and	of	course	to	focus	on	the	art	of	acKng	for	
TV/Film.	This	answers	the	arKsKc	bit	and	no-doubt	Jim	will	fill	
us	in	on	the	detail.

For	our	producKon	I	took	35	shots	of	the	Punch	and	Judy	tent	to	use	as	
virtual	sets.

Just	maybe	rather	than	a	new	projector	the	club	could	invest	in	a	small	
green	permanent	sound	stage…maybe.

The	Quick	Alterna4ve	-	Keyper	

With	the	power	of	AI	now	reaching	all	elements	of	post	
producKon,	an	instant	alternaKve	to	Green	Screen	is	a	Plugin	
called	Keyper.		This	enables	you	to	either	cut	or	alter	the	
background	where	there	are	people	in	the	foreground.		The	key	is	
instant	and	can	be	tweaked	in	the	same	way	as	the	more	
tradiKonal	keyer	available.		While	this	only	works	for	people	and	
not	other	objects	at	the	moment,	I	am	sure	it	will	only	be	a	
maaer	of	Kme	before	it	is	possible	to	select	any	item	to	be	keyed.	
Could	this	be	the	beginning	of	the	end	for	Green	Screens?
Check	it	out	HERE.

by	Philip	Morley
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https://www.youtube.com/watch?v=cbgapO9fZzI
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For	many	years,	Apple	has	kept	away	from	producing	an	App	to	
support	Final	Cut	Pro.

We	have	had	to	use	soeware	such	as	LumaFusion,	if	any	form	of	
edit	was	required	on	the	move.

It's	great	to	see	that	Apple	unveiled	Final	Cut	Pro	for	the	iPad.	We	
can	now	unleash	our	creaKvity	in	new	ways	that	are	only	possible	
on	an	iPad.	Final	Cut	Pro	for	iPad	brings	all	new	touch	interfaces	
that	allow	us	to	enhance	our	workflows	with	the	immediacy	and	
intuiKveness	of	MulK-Touch.	The	new	App	introduces	a	powerful	
set	of	tools	allowing	us		to	record,	edit,	finish,	and	share,	all	from	
one	portable	device.		But	there	is	a	price	to	be	paid	as	this	App	is	
to	be	subscripKon	based.		Aeer	a	month	free,	it	will	cost	either	
£4.99	per	month	or	£49	per	year.	It	was	released	on	the	23rd	May.

The	use	of	the	touchscreen	and	the	pencil	bring	a	whole	new	set	
of	useful	tools,	when	ediKng	your	movies.	The	newer	iPads	can	
operate	with	a	keyboard,	including	a	touchpad,	which	brings	an	
addiKonal	advantageous	interface	to	the	soeware.	For	those	who	
are	used	to	working	with	a	mouse,	this	can	also	be	acKvated	on	
the	iPad.

Many	of	the	already	recognised	professional	features	of	Final	Cut	
Pro	which	includes	mulKcam	are	included.	New,	is	a	
comprehensive	collecKon	of	sophisKcated,	built-in	Ktles,	
transiKons	and	effects	billed	as	being	beaer	than	those	in	the	FCP	
OS	version.

The	background	removal	feature	is	promoted	to	be	a	replacement	
for	green	screen	filming.

Providing	the	talent	is	well	lit	and	against	a	single	colour,	it	is	said	
to	be	able	to	achieve	the	same	affect	as	filming	with	a	green	
screen.

Being	able	to	import	from	iMovie	or	directly	from	the	iPad’s	
camera	(all	in	Apple	Pro	Res),	it	will	be	easy	for	footage	to	be	
combined.		A	drawback	currently	is	that	whilst	you	can	export	
your	movie,	to	Final	Cut	Pro	on	your	computer,	you	cannot	export	
it	back	to	the	iPad	for	further	ediKng.

More	informaKon	on	a	1	month	of	using	it	will	be	in	the	next	
ediKon.

Final Cut Pro for iPad
By	Philip	Morley						



FILM	IN	AN	EVENING	2023	-	RESULTS
by	Kathy	Butcher

Film	in	an	Evening	has	had	a	few	name	changes	and	rules	since	
it’s	incepKon	several	years	ago,	but	it	sKll	remains	a	popular	
event	which	is	especially	good	for	involving	new	members.	
During	the	Covid	lock	down	in	2020	it	was	not	possible	for	
groups	to	get	together	as	usual	to	create	their	films.	However	
this	did	not	prevent	several	club	members	from	submi\ng	
entries	under	the	heading	of	‘Film	from	Home’	and	two	of	the	
groups	managed	to	create	films	via	online	meeKngs	and	some	
clever	ediKng.	The	Oddbods	group	produced	a	film	called	
‘Lockdown	News	‘and	the	Pioneers	group	produced	‘Father	of	
the	Date’.	

This	year	the	name	‘Film	in	an	Evening’	sKll	remains	but	with	
revised	rules.	Three	groups	submiaed	films.	The	first	film	
shown	was	by	the	Oddbods	group	called:

‘The	Fall	and	Rise	of	Mr	Punch’.	

Based	on	an	idea	by	group	member	Dave	Skertchly	the	film	
told	the	history	and	sad	demise	of	the	popular	children’s	(and	
adults)	Punch	and	Judy	shows.	Although	a	lot	of	the	film	
content	was	produced	online,	a	suitable	locaKon	also	had	to	be	
sourced	for	parts	of	the	film	and	Farnham	Castle	became	the	
perfect	choice.	Dave	Skertchly	said	the	film	was	quite	a	
challenge	to	create	but	with	Jim	Reeds	ediKng	experience	and	
Mike	Sanders	extensive	green	screen	knowledge	a	film	was	
created	that	was	brought	up	to	date	with	poliKcal	comedy	and	
an	addiKon	of	a	King’s	CoronaKon	scene	complete	with	Mr	
Punch	in	aaendance	was	magically	created.	The	audience	had	
many	quesKons	about	the	making	of	the	film,	in	parKcular	the	
use	of	green	screen.	

The	second	film	was	created	by	the	Pioneers	group	and	Ktled:	

‘Mrs	Symm’s	Royal	Affair’.	

The	drama	depicted	a	house	clearance	requested	by	Mrs	
Symms,	club	member	Dave	Kershaw	and	Michael	Young		
played	an	excellent	roles	of	the	house	clearance	operaKves	
who	arrived	at	Mrs	Symms	house	in	a	very	authenKc	looking	
business	van,	a	standard	van	had	been	cleverly	transformed	
with	sign-wriKng	using	a	soeware	package	by	group	member	
Tim	Stannard.	The	story	unfolded	to	reveal	that	items	thought	
to	be	a	genuine	Picasso	leaer	and	painKng	by	the	house	
removal	men	were	in	fact	worthless	fakes	that	they	had	taken	
away,	but	an	item	taken	to	a	charity	shop	thought	to	be	of	liale	
value	was	worth	a	fortune.	The	acKng	was	very	good	in	this	
film	and	the	fun	which	was	had	making	it	was	apparent	in	the	
‘Making	of’	film	which	followed.	

The	third	film		was	made	by	the	Weyfarers	group	and	was	a	
comedy	take	on	the	popular	Repair	Shop	tv	programme	called:	

‘The	Despair	Workshop’

The	film	was	shot	completely	on	mobile	phones	and	used	
minimal	technical	equipment.	Two	new	club	members	Deepa	
Craig	and	John	Smith	acted	the	parts	of	two	Repair	Experts	very	
confidently	as	did	Peter	Frost	as	he	welcomed	the	visitors	with	
their	repairs,	especially	member	Tony	Goodearl	who	walked	in	
with	the	Kings	Crown	needing	an	urgent	repair.	This	was	a	very	
good	fun	tongue	in	cheek	comedy	film.

Aeer	the	coffee	break	a	past	club	film	called	‘The	Great	
Dictator’	by	Brian	O’Connell	was	shown,	this	was	filmed	by	
Surrey	Border	Movie	Makers	at	the	Kempton	Steam	Museum	
where	members	of	the	visiKng	public	were	invited	to	take	part	
in	acKng	roles.	

This	was	followed	by	Tim	Stannard	presenKng	a	silent	movie	
made	by	Staines	Video	Makers	called	‘The	Great	Director’	which	
showcased	the	talented	work	of	Graham	Large.	Aeer	the	film	
was	shown	the	audience	enjoyed	a	‘Making	of’	which	
highlighted	the	many	hilarious	out	-	takes.
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Jim	Reed	was	also	presented	with	the	Albany	Compe44on	Best	
Edi4ng	Award	for	his	excellent	work	on	the	club	film	‘Turning	
Back	Time’	.

Jim	Reed	was	also	presented	with	the	Albany	CompeKKon	Best	
EdiKng	Award	for	his	excellent	work	on	the	club	film	‘Turning	
Back	Time’	The	next	meeKng	will	be	on	Friday	4th	August	2023	
when	a	selecKon	of	SERIAC	(South	East	Region	of	the	InsKtute	of	
Amateur	Cinematography)	films	from	their		latest	showreel	will		
be	shown	and	discussed
		If	you	are	interested	in	any	aspects	of	filmmaking,	we	always	
welcome	new	members.	You	can	find	out	more	about	us	by	
visiKng	our	website	www.surreyborder.org.uk	or	email	
secretary@surreyborder.org.uk.	We	meet	on	the	first	Friday	of	
each	month	at	St	Joan's	Centre,	19	Tilford	Road,	Farnham	GU9	
8DJ	there	is	plenty	of	parking	and	your	first	visit	is	free.	Find	us	
on	Facebook	HERE	.																																																		
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A	common	reminder	to	upgrade	your	apple	products	is	the	baaery	
losing	its	ability	to	retain	a	charge.	My	9	year	old	iPad	was	one	
such	item.

It’s	replacement	was	a	iPad	pro	with	the	new	M1	chip	and	1	
terabyte	of	memory.	The	change	was	amazing.		It	was	like	moving	
from	a	bicycle	to	a	F1	racing	car.		Everything	just	worked	at	
lightening	speed.

UKlising	the	power,	I	set	about	incorporaKng	it	into	my	movie	
making	tool	kit	with	the	addiKon	of	some	helpful	apps.	

I	collected	a	number	of	very	useful	Apps	to	start	to	build	my	movie	
makers	folder.
These	are:

FilmicPro
This	App	has	been	extensively	reviewed	in	past	ediKons,	and	has	
now	become	the	go	to	Pro	iPhone/iPad	App.	It	has	recently	been	
upgraded	to	include	an	all	new	remote	se\ng	which	allows	
complete	control	of	the	App	from	another	device.	See	the	next	
issue	for	more	details.	Check	it	out	HERE

LightTrac
This	App	enables	you	to	know,	precisely	which	direcKon	the	Sun	
will	be	shining	at	any	given	date	and	Kme.		This	is	very	helpful	
when	planning	a	shoot	at	a	specific	locaKon	where	the	suns	
posiKon	is	important.	Check	it	out		HERE

Final	Cut	Pro	for	the	iPad.
Providing	many	of	the	features	found	in	the	full	Final	Cut	Pro	
applicaKon,	enabling	you	to	assemble	your	movie	on	the	fly	and	
transfer	it	to	Final	Cut	Pro	on	your	computer	for	further	ediKng.	
Check	it	out	HERE

Propy	Smart	Plus
A	simple	Teleprompter	that	just	works.		Import	your	script,	set	the	
speed	you	want	to	speak	at	and	then	hold	up	the	iPad	for	the	
talent	and	it	will	scroll.		A	convenient	feature	is	that	it	stops	
scrolling	what	is	the	talent	stop	speaking?	Check	it	out		HERE

HollyView
With	a	neat	liale	wireless	transmiaer	device	
mounted	on	your	camera,	and	plugged	into	the	HDMI	
port,	this	soeware	enables	you	to	monitor	what	the	
camera	is	filming	on	up	to	3	Apple	devices.	It	enables	
the	Director	to	check	all	of	the	important	aspects	
including	focus,	aperture	and	white	balance.		Other	
members	of	the	crew	can	take	pictures	of	scenes	to	
help	in	future	retakes	when	conKnuity	is	important.	
Low	resoluKon	movies	can	also	be	taken	to	help	
perfect	the	actors.		These	features	are	especially	
useful	when	filming	in	very	Kght	locaKons.	Check	it	
out	HERE

Sony	IEM
This	is	Sony’s	own	wireless	app,	enabling	remote	
control	of	the	camera	from	the	iPad.	Although	limited	
in	its	applicaKons,	it	does	enable	the	camera	
operator	to	start	and	stop	the	camera	if	it	is	placed	in	
a	posiKon	where	he	cannot	easily	access	it.

DigiSlate.
A	very	useful	app,	turning	your	iPad	into	a	
clapperboard.	This	has	the	facility	to	show	date	and	
Kme	and	operate	using	Kmecode.		It	enables	notes	to	
be	made	very	quickly	to	help	the	film	editor	in	post	
producKon.	Check	it	out	HERE

Sidus	Link
A	number	of	Members	now	owning	Aputure	MC	
lighKng	units	which	can	all	can	be	controlled	from	the	
Sidus	App	with	many	features	that	make	lighKng	a	
scene	and	adjusKng	temperature	and	intensity	on	the	
fly	an	absolute	breeze.	Check	it	out	HERE

With	these	Apps	all	loaded	and	running	in	the	
background	members	of	the	crew	and	the	Director	
can	access	all	the	features	by	just	swiping	up	and	
selecKng	them	from	the	desktop	or	even	faster	
swiping	along	the	boaom	of	the	screen.
GO	iPad!!!

Making	your	iPad	work	for	you
by	Philip	Morley

https://www.facebook.com/SurreyBorderMovieMakers/timeline
https://www.youtube.com/watch?v=TqujV3dWNm8
https://www.youtube.com/watch?v=7qPmn3BqGq8
https://www.youtube.com/watch?v=RSbBNJjW_rY
https://apps.apple.com/us/app/promptsmart/id1526733375
https://apps.apple.com/ai/app/hollyview/id1460631425
https://apps.apple.com/us/app/digislate/id805684949
https://www.sidus.link/
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Rita’s	Rib	Ticklers
By	Rita	Wheeler											

SUMMER	SOCIAL

Our	thanks	to	Rita	and	Al	for	hosKng	another	great	Summer	Social	event	at	their	home.
Read	more	about	this	most	enjoyable	gathering,	wriaen	by	Jim	Reed,		HERE.

	Philip	and	Brian	Philip	and	Brian

https://surreyborder.org.uk/index.php/2023/07/10/summer_bbq_june_2023/


N e x t  M e e t i n g  

Your	Club	Contacts	

Chairman
Vice	Chairman
Hon.	Secretary
Hon.	Treasurer	
Webmaster	Slack	&	The	Brain
CompeKKon	Officer	
Movie	Projects	Co-ordinator
Public	RelaKons	Officer	
Editor	-	Border	Post	
Social	Events	

Name:	

Mike	Sanders	
Philip	Morley	
Rita	Wheeler	
Gillian	Gatland
Jim	Reed	
Tim	Stannard	
Dave	Kershaw	
Kathy	Butcher	
Philip	Morley	&	Brian	O’Connell
Rita	Wheeler	and	Gillian	Gatland	

Email:	

chairman@surreyborder.org.uk

secretary@surreyborder.org.uk

Photographs	and	text	copyright	©	August	2023	Surrey	Border	Movie	Makers,	members	and	individual	copyright	owners	as	otherwise	credited.	

Contributors!	
Thanks	to	all	members	and	guests	who	
helped	us	by	contribu4ng	to	this	issue:	Peter	
Frost,	Dave	Skertchly,	Kathy	Butcher,	Dick	
Grainger,	Jim	Reed,	Brian	O’Connell,	Philip	
Morley,		and	Rita	Wheeler.

COPY	DEADLINE!		September	2023	issue	

will	be		14th	of	August	so	keep	it	coming.	
Late	copy	will	be	carried	over	to	the	next	
month.	Thank	you	for	your	co-opera4on		-	

Eds!	

E d i t o r ’s  N o t e

M o re  Da t e s

Phone:	

01420	563859
02089	396628
01252	850976
01252	837416
01403	823453
01252	312842
Ask	a	commiaee	member	to	direct	you	to	a	member	who	might	help	
01252	310198	
0208	939	6628
01252	850976	

Come and see what we 
do! 	See	what	other	movie	makers	are	up	to	and	

you	may	get	inspiraKon	for	your	own	projects.	We	
always	welcome	new	members	and	you	can	sound	
us	out	for	free,	too.	You	can	find	out	more	about	us	
by	visiKng	our	web	site	www.surreyborder.org.uk

or	email	the	secretary:	
secretary@surreyborder.org.uk

We	are	also	on	Facebook:	

www.facebook.com/SurreyBorderMovieMakers/
4meline	
MeeKngs	are	held	at	St	Joan's	Centre,	19	Tilford	
Road,	Farnham	GU9	8DJ,	on	the	first	Friday	of	the	
month,	starKng	at	8.00	pm	and	finishing	at	10.00	
pm.		If	you	are	interested	then	email:	
secretary@surreyborder.org.uk				
	
St	Joan’s	Centre	is	200	yards	south	of	Farnham	
staKon	and	
is	in	the	grounds	of	St	Joan’s	Church.	The	entrance	to	
the	church	is	by	a	narrow	road	opposite	the	juncKon	
with	Alfred	Road,	and	St	Joan’s	Centre	is	to	the	right	
of	the	church.	There	is	ample	parking.

Your	contribu4ons	for	
inclusion	will	be	appreciated	
together	with	photographs	if	
possible.	Please	send	them	to	
The	Editor	Border	Post	for	the	
next	issue:	

Friday	4th	August	-	Films	from	
SERIAC	to	be	shown	and	discussed.

	Philip	and	Brian
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Friday	1st	Sept	-	Documentary	
CompeKKon.	Any	subject	–	max	20	
minutes.	

Save	the	Date!

v

v

The	weather	has	been	preay	bleak	this	
month	with	huge	differences	between	
North	and	South,	but	that	has	not	
stopped	SBMM	members	from	making	
films.	It’s	great	to	see	how	many	
members	have	been	involved	in	making	
movies	this	month.		With	Brian’s	new	
block	buster	ge\ng	under	way	and	
Mike	Sanders	filming	a	wedding	and	
complex	training	movies	lots	of	skills	
have	been	put	to	the	test.

As	can	be	seen	from	the	content	of	this	
ediKon,	Green	Screen	is	a	concept	
much	in	vogue	at	the	moment.		Thanks	
to	all	who	have	contributed	to	this	
GREEN!	ediKon.
	Philip	and	Brian

Did	you	find	the	the	answers	last	in	last	
months	ediKon?

Director
Actor
Producer
Crew
Romance
Comedy
Music
Box	Office
Produc4on
Film

mailto:secretary@surreyborder.org.uk

