An Ai Warning!
By Brian O’Connell

It seems that Ai is gathering pace and one can imagine that
children’s teaching and education may one day happen almost
entirely on screens.

Peter Frost’s front cover, although on the one hand innocent,
depicts two children with somewhat scary eyes. Is this a
foreboding of the kind of dehumanised children that this kind of
‘education’ may create? After all if Ai develops a ‘consciousness’
and clearly it is beginning to supersede the limits of human

intelligence, we may find that the ‘curriculum’ rewrites history and
social mores along sinister themes nurturing a generation of cold, Ta b|e Of Contents
controllable, desensitised creatures that delight in conventional

norms of uncaring violence and social breakdown.
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| saw a YouTube movie the other day on a completely innocent Cinema a European overview Page2 & 3
theme ‘History of Victorian Travel’ which was almost entirely Cinema a European overview Page3 & 4
generated by Ai. The images were incredibly lavish and technically Ai Corner Page 5
amazing from a filmmaking point of view, but then | also reflected The long Journey Home Page 6
that this amazing tool could also be used against truth, ethics and A message from John Hawthorne Page 7
reason. It is important to know what these developments can do, A Trolley inovation Page 7&8
and Jim is doing an amazing job in illuminating the powers of Ai, Rita’s Rib Ticklers Page 9

and hopefully we can use these insights to help us to realise the
danger signals going forward. Click here to see the movie.

Brian



https://youtu.be/egL_d_9uHvk

SBMM WELCOMES
NEW MEMBERS!

John Blackman

| have spent most of my working life in the media
initially selling airtime.

| then set up a video production company launching
with a series of video programmes about computers. |
hired TV personalities to front them. | raised the
finance through sponsorship from the major IT
manufactures.

| then produced straight forward corporate videos for
many national and international companies. We won
awards. For example something we did for Canon
which was a comedy with Angus Deaton and John
Gordon Sinclair featuring lots of amusing sound
effects.

We were awarded the creative Excellence Award at the
U.S. Industrial Film and Video Festival. Also the
finalist Award at the International Film & TV Festival of
New York.

| closed the production company about 10 years ago
and developed property for a few years then retired.

Peter Goodman

I’m a newcomer to movie-making, but not exactly a
stranger to cameras — or to making short videos from
the trusty smartphone. About a year ago, | packed up
my VW Transporter, unfolded my e-bike, and set off
on some eco-friendly adventures. The idea was
simple: prove that “no-fly holidays” can actually be
brilliant (and cheap!) by sharing my travels and hidden
gems along the way. You can find my escapades on
Facebook and Instagram as @petesebikeadventures,
where | do my best to make short clips and stills look
far more glamorous than they really are.

Last year | spent seven weeks touring Europe, and this
summer | managed ten, across ten countries, diesel
and solar power only, and not a single Ryanair flight
in sight. My drone gave up on me halfway through
(probably couldn’t handle the excitement), but I'm
planning to get a new one soon to add some fresh
angles to my videos.

I live in Farnham, where my three grown-up children
have flown the nest to pursue “successful” and “well-
paid” careers — not that I’m jealous, obviously.
Having sold my business last year, I’'m now making
the most of my newfound freedom. The camper-van
was, admittedly, bought to stop me from buying
another business and working 70-hour weeks again.
So far, it’s working rather well.
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https://youtu.be/USau5gY7Cyg?si=-q377zBrDTREUhSq
https://youtu.be/vZucwtdSvJ8?si=4FDwPLlCmQLO44T1
https://youtu.be/ICGZfU-9Yl0?si=msMm5yDmUmILN-MV
https://youtu.be/gdtZv3XROnc?si=9U60f0kKhA5c-hWY
https://www.youtube.com/watch?v=C2-GX0Tltgw
https://youtu.be/cbItn9Laz3c?si=OUvdm-Jckmhczk_C
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https://youtu.be/nAqEn6JS-oM?si=06O8P3zHlXqVKGc1
https://youtu.be/Hoh3SiB5Lmo?si=srNrn0s8BEWpKKfe
https://youtu.be/2j5PzBitIGI?si=Sow-HNhFZVO0lwvW
https://www.bilibili.tv/en/video/4786240527666688
https://youtu.be/1B3VMlK7DkA?si=weSQGi6KdoRgQU5D
https://youtu.be/_OIPmErV_Hk?si=iNP6tjkt8pGHOYW7
https://mubi.com/en/films/turkish-delight/trailer
https://youtu.be/vmBAWBqlPe0?si=zdEtgF1k9zt-haTY
https://youtu.be/aqvpMJNlqxE?si=uCoBXmnvn93Dt8_a

Jim’s Ai . .
cwne OpenAl makes a major

shift in the Ai Market.

Unlike Mark Zuckerberg’s Meta (Facebook, WhatsApp, Instagram,
Messenger) or Elon Musks ‘X’ (previously Twitter), or Zhang Yiming’s
Bytedance Douyin (TikTok), or Sundar Pichai’s Alphabet (Google’s
Youtube); Sam Altman’s OpenAi didn’t have a social media channel.

Until now...

On 30th September, the new social media channel, Sora, was launched
in America running on the 10S (Apple) platform. It is free to download
and use, and it instantly became one of the fastest downloads ever -
over 1 million downloads in less than 5 days.

The heart of the Sora social media platform is OpenAi’s new video
generator, Sora2, that allows users to create and share videos using
what used to be called ‘avators’ but are now known by OpenAi as
‘Cameos’. These are images generated by users and made available to
friends (and others) via the Sora social media app.

Any of these cameos can be included in videos you create by using
additional text prompts, so for example it would be possible to put
yourself (and your friends) into a fictitious scene - maybe shaking
hands with Sam Altman whilst standing on the moon.

Click here to see how you can get started

Some of the creations I’ve seen have been both wild and bordering on
offensive. | can imagine that possible legal actions might begin to
choke some of the currently available options within the software. Sam
Altman himself describes it as a bit of an experiment to see what
happens - and that will probably determine how it develops - I’'m sure
he’s right. We’ll see.

None of which should take away anything from the abilities of Sora 2.
Its a staggeringly good video generator that, like Google Veo3 (and
their latest Veo3.1), includes lip-syncing and audio from simple text
prompts.

Access to the more fully featured Sora2-Pro requires either a top end
OpenAi ($200/month) account, or access through one of the many
platforms that have now utilised APl access. That squarely places it in
the same price bracket as Googles Veo3, and again sets the bar for
video generation.

Click here to see what Sora2 can do

One of the impressive improvements of the newer video generators is
their understanding of physics, such as gravity and fluid dynamics.
That means that objects move and interact as they would in the real
world. For example, a ball dropping and bouncing correctly, water
pouring into a glass and changing colour, or a cinematic shot that
follows physical rules of motion and composition.

These advancements allow for greater realism, moving beyond just
visual similarity to a more physically-simulated output.

If you are interested in getting more involved in Ai for film making, or
even Ai generally, please contact me at jim@surreyborder.org.uk and
visit the new dedicated Ai website, aiveo.uk

Much of the content is built using thebrain software, making searching
much more visual and dynamic.

There are exciting times ahead!
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https://www.youtube.com/watch?v=1PaoWKvcJP0
https://openai.com/index/sora-2/

AN EVENING WITH FILM MAKER,
EDITOR AND SCRIPTWRITER
DAVID FAIRHEAD

Surrey Border Movie Makers were delighted to welcome back
local film maker editor and scriptwriter David Fairhead to
talk about his dramatised documentary film

‘The Long Journey Home’. David has over 40 years’
experience in film making. We were also pleased to give a
warm welcome to lain Philpott, the films cameraman, who
also attended the evening with David.

David explained that the 'The Long Journey Home’ is a true
story about two families who were united in marriage and

divided by war, and how the families dealt with this. After
moving into a house in 2002, David became inquisitive about
the previous owners,.

He made enquires with

his neighbours and was

given the name of a

previous owner Betty

Adams and thus started

a journey that inspired

the whole film.

In 1938 Betty left the
house in Farnham to
marry a German called
Rudolf Jebens. Sadly
Rudolf died and in 1946
a struggling Betty
together with her
daughter Jutta, returned
from Germany to live in
the house she had
grown up in.

Many years later Jutta
made an emotional
return visit to her former home in Farnham, and she began to

By Kathy Butcher

unfurl the story of her life, this
together with information
from Jutta’s brother Dieter and
Davids neighbours ,enabled
the story to evolve.

The documentary followed
Jutta’s emotional return to
Germany where she visited
places she remembered as a
young child.

The film started out as a short trailer in 2011 and was
then developed into the beginning of a longer film in
2014. The lengthy and complicated procedure of
editing was completed in 2025 after the extra scenes
filmed in Germany were added.

This developed into the 50min. emotionally absorbing
film which we can watch today.

Several members of Surrey Border Movie Makers were
involved in filming some of the local scenes for this
excellent film. It can be found on the IMDB, the
International Movie Database with a synopsis* as
follows. Thank you to David for providing such an
engaging evening.

Long Journey Home is a true story

about two families who were united

in marriage and divided by war. It's

about love found and lost; about

ordinary people caught up in
massive continent-wide events and life's unexpected
turn of events. The film is narrated by Betty's daughter
Jutta, and uses a drama-documentary format to tell its
story. In 1938, Betty Adams, a young English woman
leaves the family home, against her father's advice, and
marries Rudolf Jebens, her German sweetheart. She
moves to Germany just before the Second World War.
However, Rudolf is conscripted into the army and in
June 1941 is sent to Russia. In the meantime, Betty's
brother joins the RAF and takes part in bombing raids
over Germany until he is shot down and killed in 1942.
Rudolf too dies, and she struggles on, raising her two
children with the help and support of her German
neighbours and family, until at the war's end she
escapes the advancing Red Army, and finally makes her
way back home to her parents home in England, where
she finds the locals to be far more hostile than in
Germany.




AN IMPORTANT MESSAGE FROM
ACTION MAN - JOHN HAWTHORN

Time is short to join one of the Club's
new film making teams, sourcing ideas,
research, scripts, locations, shooting
and acting, all needs to be sorted out....

So ACTION is required.

Debbie Harry is 80 and Mick Jagger is

82! “The Tide Is High”, “This Could be

the Last Time” - The time is now or it
might be never.

If you want to let that inner rebel out or you just want to
be part of a movie project, this is the time... Don’t let this
opportunity slip through your fingers.

You can apply right now to be a member of one of our film
making teams via ‘This Link or you can join during the
October club night or you can respond to the email you

will shortly be receiving. Ideally it’s best to apply right
now! without delay as this will help gauge how
enthusiastic everyone is. Once we have the complete list
of those people interested (which will be very soon) | will
be giving more detailed instructions on how the new teams
will work.

These groups will make a movie or a documentary or both
or a musical - it could be absolutely anything that is audio
visual (perhaps I'm going too “Tate Modern” here) but each
group, hook or by crook, will make at least one video that
will be shown on the Clubs big screen and hopefully a lot
more than one video.

We can’t all be Paul Schrader (The director of “Mishima: A
Life in Four Chapters”) or be Philip Glass who made the
amazing film score for the same movie...
Actually who says we cant? We can give it a damn good go!
Please sign up, even if you can only donate a small amount
of time to a film project. Making films is what our Club is
all about.

See you in the Movies!

A TROLLEY INOVATION

By Philip Morley
You may recall my recent article about the Lithelli folding cart
and the advantages of having an electric motor driving it. |
have now used it on several occasions with great success.
However, its downside is that it is heavy and bulky, taking up
half the available space in my boot and it’s just a load carrier.
So, | have been looking for a
lighter more manageable
option that has multiple uses.

The Clax costs £269

Enter - The CLAX trolley.

This cleverly engineered

device can be reduced from a

full trollye to a compact 6.5kg

carry unit measuring just 64cm

x 44cm x 20cm including 2

collapsed 46 litre baskets held

in place by built in bungie

clips. Remove the baskets and the thickness drops to 10cm
weighing just 1.5kgs. Everything about it fells robust and well-
engineered hence it being backed up by a 2-year Guarantee.

We all know that in the world of mobile video production,
efficiency and organisation are
paramount. The CLAX trolley has
quickly become my favourite,
especially when operating as a
one-man band. With its ingenious
design and multi-purpose
functionality, it has enabled me to
not only streamline equipment
transport on shoots but also
proven invaluable in a host of
everyday filming scenarios.

“Your last chance to enter the
December Club Competition......

Surrey Border Movie Maker’s December Club Competition.

This information is mainly for the newer members, but applies to all members. Each year we
hold a Club Competition for our members at the December club night. It is free to enter.

The main rule is that the film can be about anything, a documentary, holiday film, drama,
animation, however it should not be more than 6 minutes.

It should be uploaded via the website by the 7th November as we get external judges and
they need time to view and write up useful comments.

For a full set of the rules and how to upload etc. Click' HERE

There is an award for a member who has not entered a film
before. So, even though you may have been a member for a
while, you can still qualify for this award.

So,comeon....... Page 7



https://surreyborder.org.uk/index.php/2025/09/15/join-a-group
https://surreyborder.org.uk/index.php/2023/10/15/annual-members-competition-rules/

“Relax it’'s a CLAX”

Manfrotto Hard Case Compatibility
One of the Clax trolley’s standout
features is its perfect compatibility with
the Manfrotto Pro Light Cineloader
Medium camera kit case. The case sits
snugly on the trolley’s upper deck, held
securely in place by the built-in bungee
system. This tethering capability means
you no longer have to worry about
expensive gear slipping or falling during
transit. The bungee cords are robust yet
gentle, preventing scuffing of cases
whilst ensuring steadfast stability —
crucial when navigating busy sets or
uneven pavements.

With the case in place there is still room
for other equipment to slip down the
side and be secured by a bungie.

Innovative Filming Solutions

The Clax trolley isn’t just about
transport; it doubles as a practical
filming accessory. The handle is
perfectly suited to act as a makeshift
light stand for low-light shooting
conditions. Simply attach a compact LED
panel and position your trolley
strategically — the adjustable handle
height lets you control the lighting angle
with ease, saving precious time when
setting up in dimly lit corners or outdoor
locations after sunset.

For dynamic shots, the trolley excels as a
mobile dolly system. A tripod can be
mounted securely on the lower deck,
transforming the Clax into a smooth-
rolling dolly over hard surfaces such as
concrete, tiled floors, or polished wood.
On softer ground, running the trolley
along guttering or tracks maintains
stability and further reduces vibrations,
resulting in professional-grade footage
without the need for elaborate rail
setups.

More Than Just a Film Set Essential
Beyond video production, the Clax
trolley’s utility shines in everyday life.
Here are just a few ways it can make
daily tasks easier:

Supermarket Shopping: Eliminate heavy
lifting by loading groceries directly onto
the trolley, perfect for those big weekly
shops or when buying in bulk.
Gardening: Transport plants, soil, pots,
and gardening tools around your home
or allotment. The trolley's sturdy build
makes it ideal for navigating uneven
garden paths.

SBMM
Clax
World Premier
on
7 November

The trolley can carry up to 60Kgs. 20

Food and Catering: Move prepared dishes, on the top shelf and 40 on the bottom.

serving ware, and cleaning products
efficiently whether you’re at home, hosting
a party, or catering on set.

Cleaning: Carry cleaning materials from
room to room, helping maintain a tidy
environment both at home and in studios
or event spaces.

Conclusion

The Clax trolley is far more than a simple
transport solution. Its robust design,
compatibility with industry-standard
equipment like the Manfrotto hard case,
and inventive filming applications make it a
game-changer for one-man or team video
shoots. Add in its versatility for everyday
tasks, and the Clax truly stands as an
indispensable asset for creatives,
professionals, and households alike.
Whether you're lugging gear, lighting a
scene, or tracking a big shot, the Clax
trolley proves there’s no limit to what one
well-designed tool can achieve.

No table required. Mount a light using
a clamp on the handle and work away
unhindered.

The Trolley makes agreat dolly for
large cameras and smart phones.
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Editor’s Note

Amongst the forebodings of the arrival
of Ai’s ever increasing capabilities,
lurking like a super storm in the sky,
learning to unleash changes good and
bad upon filmmakers and the general
population, it was heartening to hear a
group of new members who attended
a Zoom introduction earlier this month

Contributors!

take over every aspect of
developing a story and bringing it to
the screen.

| am sure we all still get a kick out of
taking a series of shots with our
trusted cameras and making this
into a impressive movie. Long may
it continue!

Thanks to all members and guests who
helped us by contributing to this issue:

Rita Wheeler, Peter Frost, lan Absolon, Brian
O’Connell, Philip Morley, Jim Reed, Kathy
Butcher, Peter Goodman, John Hawthorn
and John Blackman.

Philip and Brian

expressing a desire to learn more
about how to make and edit movies
the traditional way, rather than
describe a story to a computerised

COPY DEADLINE! November 2025 issue
will be 14th of November so keep it
coming. Late copy will be carried over to

platform capable of generating almost
any scene one could dream of. What
we need to do is to make the skills of
Ai a useful addition to our movie
making experiences rather than have it

the next month. Thank you for your co-

operation - Eds!

Come and see what we

O 1 See what other movie makers are up to and

IMPORTANT
INFORMATION

you may get inspiration for your own projects. We
always welcome new members and you can sound us
out for free, too. You can find out more about us by
visiting our web site www.surreyborder.org.uk

Next Meeting

7th Nov: At the St Joan's
Centre. Invited clubs will
attend via Zoom.

or email the secretary: secretary@ surreyborder.org.uk

We are also on Facebook:

Future Meetings

5th Dec: Club Competition.

7th Dec: Christmas lunch -
location to be advised either
on the 7th or 14th December

Your Club Contacts

Chairman

Vice Chairman

Hon. Secretary

Hon. Treasurer

Webmaster Slack & The Brain
Competition Officer

Movie Projects Co-ordinator.
Public Relations Officer
Editor - Border Post

Social Events

HOW TO UPLOAD YOUR FILMS
For future reference, all videos for
club showing should now be
uploaded via the website.

Simply click on 'Competitions', then

'Members Video Uploads', and then
after you have read the simple
instructions, click on 'Go to the

online upload page'.

For even easier access, this is a
direct link to the 'online upload page

HERE

Select the relevant upload choice.

Name: Email:

Mike Sanders chairman@surreyborder.org.uk
Philip Morley
Rita Wheeler
Gillian Gatland

Jim Reed

secretary@surreyborder.org.uk

John Hawthorne

TBA

Kathy Butcher

Philip Morley & Brian O’Connell
Rita Wheeler and Gillian Gatland

www.facebook.com/SurreyBorderMovieMakers/
timeline

Meetings are held at St Joan's Centre, 19 Tilford Road,
Farnham GU9 8DJ, on the first Friday of the month,
starting at 8.00 pm and finishing at 10.00 pm. If you
are interested then email:
secretary@surreyborder.org.uk

St Joan’s Centre is 200 yards south of Farnham station
and is in the grounds of St Joan’s Church. The entrance
to the church is by a narrow road opposite the junction
with Alfred Road, and St Joan’s Centre is to the right of
the church. There is ample parking.

Remember your first visit is free

Your contributions for
inclusion will be appreciated
together with photographs if
possible. Please send them to
The Editor Border Post for the
next issue: pffilmsl@mac.com
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