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SBMM WELCOMES
NEW MEMBERS!

Isabella Smith

I’'m a 17 year old Creative Media student currently
studying at Guildford College. I’'m interested in
exploring semiotics, themes and conceptualising.

I do Film, Traditional + Digital Art, Photography,
Graphics/Posters, Storyboards and occasionally
compose music.

| was initially interested in the Club to learn more
about how | can make my work more professional,
hopefully building my portfolio in the process.

| enjoy meeting all of you and learning about your
unique interests and talents!

Adrian Smith

I have always been interested in the creative process of catching
images.

| studied photography at Guildford college as part of a course in
electronics. | wanted to find work combining the two in the
broadcasting or film world. Not having any family or prior
experience in the industry, it was not to be.

| worked for BT in a variety of roles. This included supplying
equipment to film and TV companies so | had to visit places like
Pinewood.

| joined a few photography clubs and was Chairman of one in
Ash Vale. | saw an audio visual slide show by Pollacks of Dorking
and was so impressed | started making slide shows. | developed
this further when | became interested in widescreen shows and
converted my shows in CinemaScope using a special lens to
both take and project with help from Tony Shapps of the
Widescreen centre in Dorset St, London. | also experimented
with 3D shows.

The next step was to have moving pictures. | was on holiday in
Italy when | met a German tourist using a top of the range Super
8 camera and was impressed by what was possible with the right
cameras so | started making Super 8 films. | would show them at
camera club meetings to get feedback. Eventually, | moved up to
16mm. | also started collecting Super 8, 16mm and 35mm films
this led to becoming a mobile projectionist full time doing film
shows around the South. This was mostly in care homes,
including the late J Arthur Ranks home near Winchester and for
the Royal Variety Club Brinsworth House, but this was ended by
Covid shutdowns.

The cost of film did make me start using video 8, hi 8 and DV
later, including DV in 3D. | have loads of material on different
formats that | would like to transfer to video so | can and finish
and complete projects. | have always been a solo film/video
maker and would love to assist on team projects within the
Club. | am also interested in learning about how to write a
script. My favourite film makers are people like David Lean,
Powell & Pressburger, Hitchcock, Lewis Gilbert, Ken Loach and
Stanley Kubrick.
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The Small Edit Challenge

Here is a way to hone your skills, in a different way, and have
fun over Christmas.

All entries must be submitted by Saturday 3rd January.
So this is a good way to keep warm over December!!.

The Small Edit Challenge is open to both teams and
individuals.

The winner/s clip(s) will be shown on Friday 9th January .

The idea is to make us better film makers - especially newbies
like myself. Those with more experience can flex their creative
muscles.

The snippets can be just a couple of scenes from a larger
movie project or a whole project itself (provided most of the
footage is within the rules of the competition).

There are 3 Themes. You can do any or all of the Themes. The
rules are as follows:

THEME 1 - GREEN SCREEN

Clever use of green screens. (perhaps make a 3 foot cube from
green cardboard and turn it into a multi-dimensional portal
right in your living-room - an entire world you can walk round
(all 360 degrees).

Or green screen the windows of a car to make a road movie
without moving.

Or a horror movie involving creepy cemeteries without actually
being in the cemetery. Holes in your ceiling or floor can
magically appear - odd mirrors with green reflections could
have aliens within them.

If you are in a team you can have half the team inside the
footage of the green screen and the other half on the outside
of the green screen looking in - like two movies at once.

We want some really good sound effects -sort of "B roll" of
walking over gravel, animal life, - perhaps make a movie made
entirely from old silent World War 1 clips.

For an example« Click Here
Some silent footage:
For an example¢ Click Here

Then add in the sound of the squaddies making a brew,
pouring of the water, stirring of the spoons, while the cannons
fire, and the squelching sounds of mud is everywhere (perhaps
green screen images of rats).

&8 THEME 3 - CLOSE-UPS

We ideally want clever close-up shots in the movie of peoples
feet, eyes, hands or mouth - odd items in the film, elbows,
close up of fabrics/clothes, anything a bit quirky and
unexpected.

The snippets can be just one of the three categories or all
three of them. It’s up to you entirely....

IMPORTANT

The Bulk of the film/scenes need to revolve around
green screens and/or sound (eg. adding sound
effects to WW1 footage) and/or close ups. At least
one of these categories must be centre stage of the
project.

Click Here for how to upload your entries

By John Hawthorne

Page 3


https://freesound.org/search/?q=guns
https://www.youtube.com/playlist?list=PLugwVCjzrJsXXtUE4J64ZH8xeXcg_FOZ9
https://surreyborder.org.uk/index.php/2023/10/16/sbmm-competitions-and-challenges/
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https://archive.org/details/porkys-duck-hunt-1937-restored
https://www.b98.tv/video/robin-hood-daffy/
https://www.youtube.com/watch?v=vXE8gJdSO8M
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https://www.b98.tv/video/little-red-walking-hood/
https://www.youtube.com/watch?v=VRLrsEiikdA&t=382s
https://www.youtube.com/watch?v=dYR8wSmbk9w
https://www.youtube.com/watch?v=n7HLuicob-g
https://www.youtube.com/watch?v=N2VIcWPDZGI
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https://www.supercartoons.net/cartoon/for-scent-imental-reasons/
https://www.youtube.com/watch?v=nF7s8bTpV-Y
https://www.facebook.com/Kids.Wonder.Toys/videos/walky-talky-hawky-bugs-bunny-cartoon-videos/3164169727194819/
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https://www.youtube.com/watch?v=yz1iScOFJmM
https://archive.org/details/duck-dodgers-in-the-2412th-century-1953-restored
https://www.dailymotion.com/video/x15cs83
https://www.b98.tv/video/bill-hare/
https://vimeo.com/339828555

Click here to view
Click here to view

Click here to view

Click here to view :

Click here to view

Click here to view
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https://www.youtube.com/watch?v=Xqaeds-wO4A
https://www.youtube.com/watch?v=x6IeTsHfcvU
https://www.youtube.com/watch?v=T6x7IH4mKy4
https://www.youtube.com/watch?v=FkHCf6sjBgo
https://www.youtube.com/watch?v=3Qz1GMpOtUY
https://www.youtube.com/watch?v=kZVJSWb2XL8

By Philip Morley

When creating a compelling video, one of the most powerful
tools at your disposal isn’t your camera or your lens — it’s
how you frame your shots. Framing is the foundation of
visual storytelling, shaping the viewer’s experience and
focusing their attention exactly where you want it. It’s not
just about what you include in the frame, but how you guide
the viewer’s eyes through it.

The Role of Composition in Visual Storytelling

Every great shot tells a story. The way a filmmaker positions
their subject, balances the scene and uses light and shadow
all contribute to the emotional tone. A well-framed shot can
communicate intimacy, scale, tension, or calm — often
without a single word spoken. Poor framing, on the other
hand, can leave the viewer distracted or disconnected,
unsure where to look or what to feel.

The Power of Lines: Leading the Eye to the Subject

One of the most effective compositional techniques in
cinematography is the use of leading lines. These are the
natural or architectural lines within your shot — a road, a
fence, a row of trees, the edge of a building, or even the light
falling across a table — that draw the viewer’s gaze toward
your subject.

Leading lines create depth and perspective, transforming a
flat image into a journey for the eye. They act as visual
guides, subtly directing attention without the viewer even
realising it. When used correctly, they enhance the emotional
pull of a scene by focusing the audience’s attention precisely
where you intend — whether that’s a bride walking down the
aisle, a couple sharing a quiet moment, or a family laughing
together.

Practical Tips for Using Leading Lines

Look for natural guides. Roads, walls, railings, or tree lines
can all serve as perfect visual pathways.

Position your subject at the end of the line. The eye
instinctively follows the line, so placing your subject where it
ends feels satisfying and intentional.

Experiment with angles. Lines don’t always have to be
straight or centred. Diagonal or converging lines can add
drama and movement.

Use light as a line. Shadows and highlights can also lead the
eye, especially in low-light or backlit scenes.

Framing as a Signature of Style

How you frame your shots becomes part of your visual
language as a filmmaker. It defines your style and makes
your work instantly recognisable. A beautifully framed shot

doesn’t just look good — it feels right. It
immerses your audience in the story and makes
every moment more memorable.

In the end, framing is about intention. Every line,
every edge, every element in the frame should
have a purpose — guiding the viewer toward
what truly matters in that moment.

Here are some visual examples of how leading
lines can be used to frame video shots —
especially useful for the kind of emotional,
storytelling-work that we all strive to do in the
future. The following notes identify what you can
look for (and replicate) when shooting weddings,
family moments, or any shot.

Hallways / Aisles & Converging Lines

In this type of shot you have lines (walls,
floorboards, aisle chairs, railings) converging
toward your subject. The viewer’s eye naturally
“travels” along the lines and lands on your
subject.

At a wedding: position the camera so the aisle
chairs, carpet, or even the line of guests form
lines leading into the bride (or couple).

For family films: a corridor, doorway or gallery
can frame a child walking or someone entering
the scene.

Check for symmetry: if the lines are balanced,
you get a strong visual impact; if slightly off-
centre, you can add subtle dynamic tension.

Make sure your subject is placed where the lines
point — not off-in-the-bushes of the frame!l.




Jim's Al

Corner

It’s said that a decade’s worth of development now happens in just a
single year of Ai, and nowhere is that more evident than in film
making.

We began 2025 with video generators that were generally impressive
but struggled with coherence: they weren’t especially good at
keeping scenes, characters, or environments visually consistent
throughout a sequence. My ‘More Tea Vicar’ video, made in
February, required a huge amount of creative intervention to
maintain continuity and keep the images aligned from shot to shot.
As the year progressed, new models began to appear so quickly that

it became almost impossible for an individual to track every update.
The most significant advances arrived in the form of Google’s Veo
3.1 and OpenAl’s Sora 2, both capable of generating high quality
video together with natural lip-synced dialogue and fully integrated
background audio from text prompts. These releases moved Ai to
another level and the problem of coherence has pretty much become
a thing of the past.

Another major shift came from the way Ai tools were accessed.

Previously, anyone wanting the “best of everything” had to juggle
multiple subscriptions across different platforms - an increasingly
unrealistic burden given the number of new releases. This pressure
led to the rise of integrated platforms offering access to numerous
Ai models in one place, giving creators a single subscription and the
ability to use whatever was most advanced at any given moment.

By the end of this year, the landscape
looked nothing like it had in January.
Predictions that Ai would “hit a wall”
because Large Language Models (LLMs)
had reached their limit were proven
wrong. LLMs abilities continued to
surprise and confound even their
supporters. Anyone who has spent
meaningful time with ChatGPT will have
experienced its reasoning, adaptability,
and apparent intellect - despite being, at
its core, a system that “simply predicts
the next word.”

The year also witnessed the rise of
another trend; the ‘Anti-Ai’.

Some video makers insist that Ai should
be restricted or even halted entirely. Then
there are those who proudly declare that
their work contains no Ai. Yet the irony is
that Ai has become so deeply embedded
in modern creative software that it may
be impossible to guarantee whether a
tool was, or was not, using Ai.

It’s also somewhat of a shame that
energy goes into debating how a video
was made, rather than focusing on what
the video expresses or why it was made.

The truth is that Ai has already reshaped
the world, and we are only witnessing its
earliest chapter.

Quite simply, Ai is now unstoppable, and

we will have to live, and create, alongside
it.

Welcome to the future!
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DID YOU KNOW.......?

The first toilet flush on the big screen was not until 1960

Alfred Hitchcock's "Psycho" features the first shot of a flushing
toilet in mainstream American cinema. Marion Crane, played by
Janet Leigh, flushes a piece of paper, setting up the audience for
the infamous "shower" scene, wherein Hitchcock kills off his
leading lady midway through the movie.

Leonardo DiCaprio did not do the drawing in 'Titanic'

"Titanic" director James Cameron stood in as the "stunt hand"
during the scene where Leonardo DiCaprio draws Kate Winslet's
character, Rose. Cameron, a talented illustrator, actually drew
Winslet. The issue when shooting the scene was that the men did
not write with the same hand, so in post-production, the editor
had to mirror-image the shot.

The first narrative film is under 12 minutes long

Though it was not the first film ever made, the 1903 film "The
Great Train Robbery" was the first film that told a story and is
considered the first narrative fiction film. Under 12 minutes long,
it was produced by Thomas Edison's Edison Studios. The film
shoot took place in New Jersey.

One of the most memorable moments in 'Pretty Woman' was
improvised

When Edward snaps the necklace case on Vivian's fingers, Julia
Roberts' reaction is genuine— Richard Gere decided to improvise,
surprising her. Filmmakers found the moment so endearing, they
decided to leave it in the film.

Everyone who is in a team will receive an email on
MONDAY 1st December identifying who is in their team.

“Don’t let the B******S grind you down”
By Mike Sanders

A woman decided to give herself a big treat for Christmas
by staying overnight in a really nice hotel..

When she checked out the next morning, the receptionist
handed her a bill for £250.00.

She demanded to know why the charge was so high "l agree
it's a nice hotel, but the rooms aren't worth £250.00 for just
an overnight stay - | didn't even have breakfast!"

The receptionist told her that £250.00 is the 'standard rate,’
and breakfast had been included had she wanted it.

She insisted on speaking to the Manager.

The Manager appeared and, forewarned by the receptionist,
announced: "This hotel has an Olympic-sized pool and a
huge conference centre which are available for your use."

"But | didn't use them."

'Well, they are here, and you could have." He went on to
explain that she could also have seen one of the in-hotel
shows for which they were so famous. "We have the best
entertainers from all over the World performing here."

"But | didn't go to any of those shows.."
"Well, we have them, and you could have."

No matter what amenity the Manager mentioned, she replied
"But | didn't use it!" and the Manager countered with his
standard response.

After several minutes discussion, and with the Manager still
unmoved, she decided to pay, wrote a cheque and gave it to
him.

The Manager was surprised when he looked at the cheque.
"But Madam, this check is for only £50.00"

"That's correct | charged you £200.00 for sleeping with me."
"But | didn't!"

"Well, too bad, | was here, and you could have."

The Film club teams have now been established.

Your team leaders will contact you shortly concerning the

challenge shown on page 3.

QDDBODS

Good luck everyone!"

Alternatively, you can contact your team leaders
explaining how YOU want to do the challenge.
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Editor’s Note

Another month has passed with
everything that nature and the
Government can throw at us.

The festive season is approaching and
our cameras are at the ready for
capturing those precious moments. If

you have all the family with you, why not
try a multi-cam lunch with 4 or 5 Phones

or Tablets. Sounds like fun? It’s easy to
do with either your own camera App, or
the free Blackmagic App. Alternatively,
equip your guests with cameras, lights
and boom mic and have a “filmin” good
Christmas lunch!!

The year could not end without our
thanking all the members who have
supported, this great publication
with a plethora of articles. Special
thanks has to go to Peter Frost who
comes up with great headers every
month and provided the long
running, must read, history of movie
making articles every month for the
last 2 years. Please take a moment
to drop him an e-mail with your
comments/ thanks.

A Very Happy Christmas to one and
all. See you in the New Year.

Happy filming!

Philip and Brian

IMPORTANT
INFORMATION

Next Meeting
5th Dec: Club Competition

Future Meetings

The new venue for
Christmas lunch on

Sunday 14th December
will be at The Star Inn, Main
Road, Bentley, GU10 5LW.

Your Club Contacts

Chairman Mike Sanders chairman@surreyborder.org.uk
Vice Chairman Philip Morley

Hon. Secretary Rita Wheeler secretary@surreyborder.org.uk
Hon. Treasurer Gillian Gatland

Webmaster Slack & The Brain  Jim Reed

Competition Officer

Movie Projects Co-ordinator.
Public Relations Officer
Editor - Border Post

Social Events

TBA

Name:

HOW TO UPLOAD YOUR FILMS
For future reference, all videos for
club showing should now be
uploaded via the website.

Simply click on 'Competitions', then

'Members Video Uploads', and then
after you have read the simple
instructions, click on 'Go to the

online upload page'.

For even easier access, this is a
direct link to the 'online upload page

HERE

Select the relevant upload choice.

Email:

John Hawthorne

Kathy Butcher
Philip Morley & Brian O’Connell
Rita Wheeler and Gillian Gatland

Contributors!

Thanks to all members and guests who
helped us by contributing to this issue:

Rita Wheeler, Peter Frost, lan Absolon, Brian
O’Connell, Philip Morley, Jim Reed, John
Hawthorne

COPY DEADLINE! January 2025 issue will

be 14th of December so keep it coming.

Late copy will be carried over to the next

month. Thank you for your co-operation -
Eds!

Come and see what we

O 1 See what other movie makers are up to and

you may get inspiration for your own projects. We
always welcome new members and you can sound us
out for free, too. You can find out more about us by
visiting our web site www.surreyborder.org.uk

or email the secretary: secretary@ surreyborder.org.uk
We are also on Facebook:

www.facebook.com/SurreyBorderMovieMakers/
timeline

Meetings are held at St Joan's Centre, 19 Tilford Road,
Farnham GU9 8DJ, on the first Friday of the month,
starting at 8.00 pm and finishing at 10.00 pm. If you
are interested then email:
secretary@surreyborder.org.uk

St Joan’s Centre is 200 yards south of Farnham station
and is in the grounds of St Joan’s Church. The entrance
to the church is by a narrow road opposite the junction
with Alfred Road, and St Joan’s Centre is to the right of
the church. There is ample parking.

Remember your first visit is free

Your contributions for
inclusion will be appreciated
together with photographs if
possible. Please send them to
The Editor Border Post for the
next issue: pffilmsl@mac.com
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