
The	July	Challenge Page	1	
Filming	the	Horizon	Band Page	2	to	3
The	Art	of	Film	Direc?ng Page	4
3D	movies	and	their	making Page	5	to	7
Loupedeck	gets	beIer	and	beIer Page	8
Rita’s	Rib	Ticklers Page	9

Table	of	Contents

Page	1

v

I think film makers are getting a bit jaded by having to 
make videos with strict parameters like “dark” or 
“Santa”, so for the July challenge things will be a bit 
di!erent…. 

You can make any genre of video: documentary, local 
history, horror, sci-fi, romance, comedy, educational, 
conspiracy theory, gardening etc … In fact, any subject 
in the entire cosmos that appeals to you the film 
maker….

This challenge sets your imagination free, you can run 
riot with this challenge.......

However, just TWO caveats!

If you have already made your video that is fair enough, 
but otherwise please insert ONE (or more) of these 
phrases:

1.    That is about as useful as a chocolate tea pot.
2.    What would your mother say?
3.    Ham or Chicken?
4.    It’s a hot day.
5.    Its not my cup of tea.
6.    Capuchino.
7.    Fashion Week.
8.    Who would know?

And insert ONE (or more) of these items:

1.    A medics gown.
2.    A crown.
3.    A dagger.
4.    Blood (fake).
5.    Umbrella.
6.    Carrots.
7.    Photograph album.
8.    Felt tip pens.

Please get in touch by email with me, John Hawthorne 
johnpauljohnpaul@hotmail.co.uk (ASAP or before by June 
15th) just to let me know if you are underway with plans 
for a submission.  Good luck….

The July Challenge
By John Hawthorne



What a fantastic and entertaining evening. I think 
that these kind of ‘hands on’ events are some of 
the most fun and successful club nights with loads 
of people involved in every aspect from lighting, 
set, audio playback, several cameras, tea making 
etc … the list goes on. 

Peter Frost and I had volunteered to do a ‘film of 
the filming’. In fact, I had volunteered Peter who is 
a fabulous interviewer and happily he was 
prepared to go along with it. 

Our plan was to meet up at 7.00 pm while others 
were arriving to set up and to interview people 
from the o!. I had dropped o! the wireless 
microphone that we were to use to Peter the day 
before at his house, because Peter wanted to 
‘dress’ the microphone in his own inimitable 
attention to detail.  Peter duly arrived for film night 
at 7.00 pm but unfortunately, he had forgotten the 
microphone! 

Although we had could have used something else 
he insisted on returning home to the other side of 
Guildford there and then to pick it up so I was left 
bereft without an interviewer. 
Rita suggested that young Sophia could stand in 
for him and we decided to use the opportunity to 
give her some instant interviewer training and Dick 
stood in as a ‘pretend’ band member. She did 
amazingly well and significantly more eye candy 
than Peter!

Sophia also went on to interview our amazing 
club secretary Rita who is not often found in 
front of the camera. 

She also went on to interview one of the most 
important people on any film set - Kathy Le 
Fanu - the tea lady . I think we have a star 
interviewer in the making. 

Eventually the Master himself arrived having 
gone through Friday night tra$c to home and 
back for his microphone and we were able to do 
a bit before the band started and interviewing 
had to stop. Here are some pictures of the great 
man himself with his characteristic twinkle and 
although we only had a short time there were 
some fun clips. 

Some reflections and photos from the Horizon Band Film night on April 10th 2026
By Brian O’Connell

The missing microphone

Sophia and Dick
Page	2Peter in his element!

Sophia and Kathy



For next hour and a half, we did several takes of 
this amazing band. One genius move was to have 
multi-coloured lights constantly changing in the 
back ground which enables a seamless edit 
without continuity issues.  

On a technical note, I was using my Sony A7S3 
and since it was only the film of the filming I was 
able to be in HD and not the 4K that was 
requested. I decided to do the whole thing with 
an 85mm prime set at 1.8 however next time I 
will set it at 2.0 as the depth of field was a little 
too shallow when the two singers were side by 
side. 

It will be interesting to hear how the 4k footage 
gets wrangled and edited. I managed to do a bit 
of filming of the band as well. We will look 
forward to some of the results in due course. 
 
Find below a collection of some background 
photos. 
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The band plays on

Brian and Jack 
catch the action



The best way to learn craft of filmmaking is to study 
the work of the masters, and to listen to their words 
of wisdom. Below, I’ve compiled a few of my favorite 
pieces of advice from some of the world’s greatest 
filmmakers to help you get inspired.
The quotes below are pulled from a variety of 
articles, interviews, websites, and in my opinion 
represent some of the most critical lessons for any 
member thinking about directing a film.

Steve McQueen: “Shape your actors”

You have to create an 
environment where they feel 
safe and then make them into 
spheres, so however they roll, 
whatever direction they go in, is 
right. They’re like dancers – 
every part of their body has to 
be used. There’s no restraints, 
no censorship. If you create that 
environment, things happen out 
of the ordinary, which, as long 
as you’ve got the camera 
rolling, you catch.

Terry Gilliam: “Never grow up”

As a child, I always 
drew funny 
creatures, funny 
characters. But I 
think the trick is not 
to grow up, not to 
learn to be an adult. 
And if you can 
maintain the kind of 
imagination you all 

had when you were babies, you would all be 
wonderful filmmakers. But the world tries to make 
you grow up, to stop imagining, stop fantasizing, 
stop playing in your mind. And I’ve worked hard to 
not let the world educate me.

Sofia Coppola: “Connect 
with your talent”

Having been in front of a 
camera, knowing how 
vulnerable that can be, I am 
sensitive to that vulnerability 
in my actors. I feel like there 
has to be a connection, you 
have to find the same things 
funny. That way, you’re on 

the same channel and you’ll be able to communicate 
more e!ectively.

Quentin Tarantino: 
“Stay away from video 
village”

One of the best things a film 
director today can do for an 
actor is not being stuck in the 
video village, not be watching 
it on a monitor, not be 
watching it on a TV set, 
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sitting on a chair, often times in a whole other room 
than where the scene is taking place. I think you 
should be sitting right by the camera. If you watch 
the acting right by the camera, right in front of the 
actors, it’s as if they are acting just, and solely, and 
utterly only for you. The rest of the crew doesn’t 
matter, the audience, later in the theater doesn’t 
matter, it’s a million miles away and maybe it will 
never happened, they are acting only for you.

James Cameron: “Be a blank slate”

Don’t get seduced by your 
own stu!. Don’t get high on 
your own supply. The hardest 
thing as a filmmaker is when 
you’re watching a film that 
you’ve worked on for several 
years. You know every frame 
so intimately that holding 
lots of the objectivity of a 
new viewer who has just seen 
it for the first time is the 

hardest thing. Every aesthetic decision you make — 
and you make thousands of them every day, have to 
— in theory, must be done from you being a blank 
slate. You almost have to run a program, like a mind 
wipe, every time you watch the movie.

Richard Linklater: “Execution is everything”

There are a million ideas 
in a world of stories. 
Humans are storytelling 
animals. Everything’s a 
story, everyone’s got 
stories, we’re perceiving 
stories, we’re interested 
in stories. So to me, the 
big nut to crack is to how 

to tell a story, what’s the right way to tell a particular 
story.

Agnes Varda: “Use cinematic language”

For me, a film is not written 
by the screenplay or the 
dialogue, it’s written by the 
way of the filming. The 
choices that you have to 
make between still shot or 
traveling shot, color or 
black-and-white, speedy 
way of acting or slow-
motion or whatever, all 
these choices, and the lens 
you choose, and the camera 
you choose, and then the 
editing, and then the music 
or not, and the mixing—all 
these choices all the way through the film, all 
through the making of the film, that’s what cine-
writing is.

The Art of Film Directing
By Philip Morley

If this article has inspired you to look further 
into the art of directing films, click HERE to see 
more of the greats expounding on their skills.

https://www.youtube.com/watch?v=2d9EGFTwqNI


If	you	are	interested	in	becoming	a	member
just	Click	HERE to	find	out	more	about	joining	
this	amazing	group	of	friendly	film	makers.

V
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https://surreyborder.org.uk/index.php/membership-details/


If	you	are	interested	in	becoming	a	member
just	Click	HERE to	find	out	more	about	joining	
this	amazing	group	of	friendly	film	makers.

V
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View the trailer here

View the movie here

https://surreyborder.org.uk/index.php/membership-details/
https://www.youtube.com/watch?v=fxaSObR3Yfc
https://www.youtube.com/watch?v=flOxxxn8gvo


If	you	are	interested	in	becoming	a	member
just	Click	HERE to	find	out	more	about	joining	
this	amazing	group	of	friendly	film	makers.

V

View the trailer here

View the trailer here

View the trailer here

View the trailer here View the trailer here

View the movie here
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https://surreyborder.org.uk/index.php/membership-details/
https://www.youtube.com/watch?v=9CHOMnNtSko
https://www.youtube.com/watch?v=diAS8GVoW9U
https://www.youtube.com/watch?v=ErAqvwzVhEo
https://www.youtube.com/watch?v=Jp9ug2YqxH8
https://www.youtube.com/watch?v=JWP_hrNHSN4
https://m.ok.ru/video/4418856356379
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It’s always been my goal to make life simpler in any way I 
can. This objective becomes more and more important as 
technology leaps ahead at ‘warp’ speed and our memories 
come under pressure to keep up. My passion for all things 
video, especially editing, has led me to look at a small but 
very powerful little device that takes up just 30 sq cm’s of 
your desktop and can travel with you wherever your 
creativity takes you. It's called a “Loupedeck”, made by Logi 
who also make one of the best mouse combinations out 
there.
 
It’s a versatile console designed to streamline your 
computer-based tasks; in every piece of software you could 
ever imagine. Let me take you through the myriad of 
benefits available to you when integrating a Loopedeck into 
your workstation.

Improved Workflow 
One of the most significant advantages of using a 
Loopedeck is the enhancement of workflow e$ciency. The 
Loupedeck is equipped with customisable dials, buttons, 
and touchscreens that allow us to map frequently used 
commands and shortcuts. This customisation reduces the 
time spent navigating through software menus, enabling 
users to execute complex tasks with a single touch or twist. 
Most importantly you don’t need to remember the short cut 
keys. Just press a button showing on the screen of the unit 
and it’s done.

Increased Precision and Control
When it comes to editing video where we need to rely on 
intricate details, in programs such as photoshop and video 
editors, the Loopedeck o!ers unparalleled precision. The 
tactile controls provide a level of accuracy that is often 
di$cult to achieve with a mouse or keyboard. Adjusting 
brightness, contrast, and other parameters becomes a 
seamless and intuitive process, resulting in higher-quality 
outputs found only in systems costing thousands of pounds.

Enhanced Creativity
Creativity thrives in an environment where tools are an 
extension of our ability. The Loopedeck facilitates this by 
providing a highly adaptable interface that can be tailored to 
suit various creative software applications. Whether you are 
working in Adobe Photoshop, Final cut Pro, Premiere Pro, or 
another creative suite, the Loupedeck's versatility allows you 
to switch seamlessly between di!erent tools, promoting a 
more fluid and inspired creative process.

Loupedeck gets better and better……… 

Customisability
The Loupedeck’s impressive levels of customisation is 
another standout feature. Users can program the console 
to fit their unique needs, ensuring that their most 
important functions are always at their fingertips. More 
and more software houses are providing free downloads 
containing the basic controls, these continue to improve 
year on year. There are also many free Icons depicting 
the function of the button that can be downloaded or you 
can just use your own. The ability to save your set up and 
export it to another device (laptop or iPad) is another 
time saving facility.

Ergonomic Design
Spending long hours at the computer often leads to 
fatigue and discomfort. The Loupedeck’s ergonomic 
design helps to mitigate these issues by o!ering a more 
natural and comfortable way to interact with your 
computer. The layout of the console is designed to 
reduce strain on your hands and wrists, promoting a 
healthier and more sustainable working environment.

Time-Saving
Time is a critical resource for us all, and the Loopedeck 
really scores here. By minimising the need to use multiple 
devices and streamlining repetitive tasks, the Loopedeck 
allows users to focus more on the creative aspects of 
their work. This e$ciency can lead to faster project 
completion times and increased productivity. Not to 
mention more time to explore your creative talents.

Versatility
The Loopedeck is not limited to a single use case. Its 
versatility makes it an invaluable tool for a wide range of 
users. From video editing and photo retouching to music 
production and live streaming, the Loopedeck can 
enhance performance across various disciplines, making 
it a worthwhile investment for any digital professional.

In conclusion, the Loopedeck o!ers numerous benefits 
that can transform the way you work with your computer. 
Its ability to enhance e$ciency, precision, and creativity, 
coupled with its customisability and ergonomic design, 
makes it an indispensable tool for people like us who are 
looking to optimise our workflow. Whether you are a 
seasoned expert or an aspiring artist, integrating a 
Loopedeck into your setup can help you achieve new 
heights in your digital endeavours.
 
I have tried other workflow enhancement devices in the 
past like Monogram and other customisable keyboards 
and nothing comes close to this clever piece of kit.  It has  
been around since 2019, so you can pick one up for 
under £300 on e-bay or a bit more if you lookout for 
seasonal discounts from the main suppliers.
 
But beware, it’s addictive and will keep you looking for 
other ways to speed up your workflow!

CHECK OUT HOW IT WORKS HERE
 

By Philip Morley

https://www.youtube.com/watch?v=HaRam1e8vzc&t=414s
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Some	people	are	

solving	major	
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It’s	really	great	to	see	our	Club	
con?nuing	to	flourish.	New	members	
have	been	warmly	welcomed	and	had	
the	opportunity	for	‘hands	on	film	
making’	at	the	highly	successful	Horizon	
Band	evening	last	month.	The	level	of	
professionalism	would	have	matched	
any	movie	produc?on	company.		One	
thing	is	for	sure,	the	success	was	largely	
down	to	military	precision	in	the	
planning	stages,	ensuring	that	every	
detail	was	addressed,	discussed	and	
agreed.		Even	with	such	planning	Mike	
Sanders,	who	took	charge	of	the	edit	
had	some	interes?ng	challenges	to	face	
before	the	movie	was	released.

Your	Club	Contacts	

Chairman
Vice	Chairman
Hon.	Secretary
Hon.	Treasurer	
Webmaster	Slack	&	The	Brain
Compe??on	Officer	
Movie	Projects	Co-ordinator.				
Public	Rela?ons	Officer	
Editor	-	Border	Post	
Social	Events	

Name:	

Mike	Sanders	
Philip	Morley	
Rita	Wheeler	
Gillian	Gatland
Marcus	Hennings	&	Dave	Skertchley
John	Hawthorne
TBA
Kathy	Butcher	
Philip	Morley	&	Brian	O’Connell
Rita	Wheeler	and	Gillian	Gatland	

Email:	

chairman@surreyborder.org.uk

secretary@surreyborder.org.uk

Photographs	and	text	copyright	©	May	2026	Surrey	Border	Movie	Makers,	members	and	individual	copyright	owners	as	otherwise	credited.	

Contributors!	
Thanks	to	all	members	and	guests	who	
helped	us	by	contribuAng	to	this	issue:	

Rita	Wheeler,	Peter	Frost,	Ian	Absolon,	Brian	
O’Connell,	Philip	Morley	and	John	
Hawthorne.

COPY	DEADLINE!		June		2026	issue	will	be		
14th	of	May	so	keep	it	coming.	Late	copy	
will	be	carried	over	to	the	next	month.	
Thank	you	for	your	co-operaAon		-	Eds!	

E d i t o r ’s  N o t e

Phone:	

01420	563859
02089	396628
01252	850976
01252	837416
01403	823453
01252	312842
Ask	a	commiIee	member	to	direct	you	to	a	member	who	might	help	
01252	310198	
0208	939	6628
01252	850976	

Come and see what we 
do! 	See	what	other	movie	makers	are	up	to	and	

you	may	get	inspira?on	for	your	own	projects.	We	
always	welcome	new	members	and	you	can	sound	us	
out	for	free,	too.	You	can	find	out	more	about	us	by	
visi?ng	our	web	site	www.surreyborder.org.uk

or	email	the	secretary:	secretary@	surreyborder.org.uk

We	are	also	on	Facebook:	

www.facebook.com/SurreyBorderMovieMakers/
Ameline	
Mee?ngs	are	held	at	St	Joan's	Centre,	19	Tilford	Road,	
Farnham	GU9	8DJ,	on	the	first	Friday	of	the	month,	
star?ng	at	8.00	pm	and	finishing	at	10.00	pm.		If	you	
are	interested	then	email:	
secretary@surreyborder.org.uk				
	
St	Joan’s	Centre	is	200	yards	south	of	Farnham	sta?on	
and	is	in	the	grounds	of	St	Joan’s	Church.	The	entrance	
to	the	church	is	by	a	narrow	road	opposite	the	junc?on	
with	Alfred	Road,	and	St	Joan’s	Centre	is	to	the	right	of	
the	church.	There	is	ample	parking.

Remember	your	first	visit	is	free

Your	contribuAons	for	
inclusion	will	be	appreciated	
together	with	photographs	if	
possible.	Please	send	them	to	
The	Editor	Border	Post	for	the	
next	issue:	pffilms1@mac.com	
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This	the	second	band	recording	the	
club	has	undertaken	this	year.

Philip	is	assembling	this	months	
edi?on	for	the	SBMM	on	loca?on	
on	Sanibel	Island	in	Florida	where	
he	is	making	a	documentary	about	
the	recovery	of	the	island	aker	a	
massive	hurricane	3	years	ago.	

Our	last	communica?on	indicated	
that	it	was	a	liIle	behind	schedule	
due	to	perfect	weather	for	the	
beach	and	some	very	tasty	evening	
cocktails	on	the	verandah.

Meanwhile	Brian	has	been	seeking	
inspira?on	for	his	next	block	buster	
in	Italy.		

Philip	and	Brian

. 

1st	May	:	We	shall	be	showing	the	
results	of	the	‘Dark’	challenge	given	to	
members	in	the	February	edi?on	of	
Border	Post.	In	reality	there	are	2	
op?ons.	OpAon	1,	film	something	in	
darkness.	OpAon	2,	film	something	
using	a	greenscreen	or	crea?ng	some	
B-Roll	shots.	Also	to	be	shown,	the	
final	edit	of	the	Horizon	Band	music	
video	filmed	in	April.		Also	the	‘Making	
of….’	Film	produced	by	Brian	O’Connell	
with	interviews	by	Peter	Frost.	

N e x t  M e e t i n g

Fu t u re  M e e t i n g s
5th	June	2026:		
In	preparaAon	for	the	July	club	
night,	we	will	be	showing	some	of	
the	previous	films	from	Film-in-an-
Evening	up	to	COFFEE	BREAK.		A_er,	
a	few	hints	on	how	to	make	a	short	
film	in	a	short	Ame,	and	then	groups	
get	together	and	have	a	
brainstorming	session.

3rd	July	2026:		Films	made	by	group	
members	will	be	shown.			

v

Philip	puts	the	finishing	touches	to	
Border	Post	from	sunny	Sanibel.

mailto:secretary@surreyborder.org.uk

