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MAY ‘DARK CHALLENGE’ COMPETITION

By John Hawthorne

You might think you are too late to film for the Dark Challenge

as the clocks have now changed - but think again! The APRIL

club night on 10th April is a filming NIGHT (see page 1 to 4).
We’re filming Horizon the Pop/Rock
function band. So, any footage you
shoot on the NIGHT is eligible for the
MAY DARK CHALLENGE COMPETITION
(especially if you get a few outside
shots), which brings me to I1SO settings.

ISO settings.

ISO stands for International Standards
Organisation. ISO in photography is
typically between 100 to 6,400 on all
the various camera makes and models.
You use ISO 100 in bright sunlight and
higher ISO’s in very dark conditions.

So, what does ISO do?

Light is made of tiny particles called
photons. They don't hit the pixels on
your camera sensor in a perfectly
smooth stream; they arrive randomly,
like raindrops hitting a pavement.

The more photons that hit a pixel the bigger the electric charge
ADC (Analog-to-Digital) conversion number. The bigger this
number the brighter the light on that pixel. Setting a higher ISO
number works at night as it makes each pixel artificially brighter
by boosting the signal, so it looks more like daylight.

There is a flaw in this cunning ISO ruse.

Because photons hit the pixels in a random pattern the less
photons there are the more statistical errors will creep in. There
will be more photons in one area than another or on one colour
sensor than another, so you’ll end up with some weird colours
and light blotches. Then the camera itself generates some heat
which also will create “noise” (digital light signals - like white
specks on your image). The overall effect will be a grainy less
professional looking image. Ouch!

However, boosting the signal does help make the image brighter
but the trade-off is a loss of quality.

Craft or Art - big pixels or small?

This is where the art or craft comes in and of course each type of
camera is different. For example, Sony Mirrorless Cameras have
bigger pixels than an iPhone. Bigger pixels mean more photons
can hit an individual pixel. These big pixels allow you to set the
ISO number lower on a Sony and get the same amount of
brightness as an iPhone, apparently making Sony better at night
time shooting. But you’ll not find this out without shooting in the
dark - you have to get the hang of fiddling around with your I1SO
settings if you want some good night footage.

It’s easier than you think. So go on, give the challenge a go and

fiddle with your ISO!!

Of course, there is a lot more to night time filming than just the
ISO number - but that is for another month). Look Here for
some good tips and tricks for filming in low light situations .

 \
N

Filming in the Dark

By Anonymous

We set out bold with camera and spark,
To shoot a great film... entirely in the dark.
“No problem,” said John, with a confident grin,
“I've watched loads of movies—I know how they begin.”

The script was misplaced (minor detail, they said),
The boom hit the actor directly on the head.
Our lighting guy whispered, “This look is avant-garde,”
While tripping spectacularly over a guard.

The director cried, “Action!”—no one could see,
The lead hugged a lamp post and called it “co-star, Marie.”
A shadow delivered what might be a line,

Or possibly ordered a takeaway online.

The focus was soft—well, actually none,
The lens cap stayed on for Scene Twenty-One.
“Keep rolling!” we heard from somewhere off-screen,
Though “somewhere” was vague and “screen” was a dream

The clapperboard clapped... we think? Hard to tell.
It might have been John just dropping a bell.
Continuity? Gone. Plot? Lost in the void.

But morale stayed oddly, defiantly buoyed.

At last we all cheered, “That’s a wrap! What a feat!”
Then walked into walls on the way to the street.
We screened it for critics—well, one and his dog—
Who said, “It’s quite moving... though mostly just fog.”

So if you should film when the lights have all fled,
Just nod with great confidence, loudly declare,
“I’s art!” instead.

If you are interested in becoming a member
just Click HERE to find out more about joining
this amazing group of friendly film makers.
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The Uncomfortable Truth: phiiip Morley interrogates Chat GPT

Further to Brian’s Al article last month, | decided to
interrogate ChatGPT about what it thought would happen to
the film industry over the next 20 years. The following is
the reply | received.

Most people who currently make a living as filmmakers
won’t be able to in 20 years time.
Not because film dies—but because:
the value of the process collapses

What people pay for today:

. operating cameras

. editing

. colour grading

o basic directing
...will increasingly be done faster, cheaper, or entirely by Al.

1. The “middle” of the industry disappears

Right now there’s a healthy middle:
o wedding filmmakers
o corporate video producers
o mid-tier commercial crews
. TV/documentary freelancers

That middle is the most vulnerable. Why?
Because clients will ask:
“Why am | paying £3,000 for this when | can generate
something 80% as good in an afternoon?”
Result:

. fewer steady jobs
. heavy price pressure
o lots of experienced people squeezed out

2. Technical skill becomes almost

worthless on its own
Learning:
o cameras
o lighting setups
. editing software
...used to be a career moat.
In 20 years?
It’s the baseline. Like knowing how to type.
People who rely only on:
“I know how to shoot and edit”
...will struggle badly.

3. The winners will be different people

The filmmakers who survive (and thrive) will look less like
technicians and more like:
1. Story owners
People who:

. originate ideas

o build audiences

o control IP
2. Creative directors with taste
Not just “how to shoot” but:

. what’s worth making

. what feels authentic

o what cuts through noise
3. Personality-driven creators
People audiences follow because:

o they trust them

. they like their perspective

In other words:

You won’t just make films—you’ll be the reason people
watch them.

4. Income becomes unstable for most

Expect:

. fewer long-term clients

. more project-based work

o income spikes instead of steady flow
Many filmmakers will:

o supplement with teaching

. pivot into content creation

. leave the industry entirely

5. High-end filmmaking still exists—but

it’s a fortress. Big-budget productions won’t
vanish.
But:

o fewer people get in

o competition is brutal

3 Al reduces crew sizes

Even “making it” won’t guarantee stability.

6. The biggest psychological shift

This is the part people don’t talk about:
Filmmakers today often define themselves by:
“I create things others can’t’
That identity gets shaken when:
. a laptop can generate cinematic scenes
. clients don’t see the difference
o effort no longer equals value

The real challenge won’t just be financial—it’ll be
identity.

7. The surprising upside (if you adapt)
There is a very real opportunity—but it requires a shift:
Instead of:

“How do | get hired to make films?”
You think:
“How do | create things people choose to watch, follow,
and pay for?”
Because:
o Distribution is easier than ever
o Audiences are global
o Gatekeepers matter less

One person with a strong voice can outperform an
entire traditional crew.

The blunt bottom line

In 20 years:
o Average filmmakers — struggling or gone
. Top 5-10% — doing better than ever
o Everyone else — fighting for scraps or
pivoting

If you're in this world (which some of us are)
The key question isn’t:
“How do | get better at filmmaking?” It’s:
“Why would anyone choose me in a world where anyone
can make a film?”

The biggest risk isn’t Ai replacing industry experts,
it is clients not understanding the
difference between:

“Good enough Al cheap output
verses true craftsmanship.”

( WARNING - ChatGPT can be wrong in it’s predictions )
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https://youtu.be/C3hHQvkUhJo?si=0UY_005yYFs4g4Vs
https://www.youtube.com/watch?v=K5OW6bWPAcA
https://www.youtube.com/watch?v=mkGoNUrAJuM
https://www.youtube.com/watch?v=SVHffDH7jL0
https://www.youtube.com/watch?v=0rbIL-mWD90
https://www.youtube.com/watch?v=qan5Qgkdua0
https://www.youtube.com/watch?v=6fvhLrBrPQI
https://www.youtube.com/watch?v=8CTsjJotv-Q
https://www.youtube.com/watch?v=jT1p59EgH2M



https://www.youtube.com/watch?v=r9prNsqs-yQ
https://www.youtube.com/watch?v=JeFE2S4UJ-U
https://www.google.com/search?client=firefox-b-e&q=count+duck%20ula+intro#fpstate=ive&vld=cid:a2523b74,vid:PBrlZ5J02eY,st:0
https://www.youtube.com/watch?v=NhNZnR4mrBQ
https://www.youtube.com/watch?v=ag_JIiTgcNA
https://www.youtube.com/watch?v=8A5o6D3Pcbk

S
Ome people are solving

Major wor(y Problems

and I’'m here all eXxciteq

becayse I found my

micci .
ISSIng sock Inside g pajr

Really pleased to get a full tank of
petrol for £60 today.... Granted it was
for the lawnmower, but I’'m trying to

keep positive!
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Editor’s Note

It’s great to see that films made by
members of our Club are making an
impact on the amateur film makers

world. The latest news in that BIAF have

selected 2 films made by the Clubs

animation Guru, Dave Skertchley, to be
shown at their event on the 19th May
2026. They are UG the Pottery Cavemen

and Bell Book and Candle.

For those that may be interested, there
is an EVENT on Sunday 30th August by
the West Sussex Video Club at Ferring
Village Hall. It starts at 11am and will

cost £10 including a buffet lunch.

Enjoy April and keep on filming!
Philip and Brian

Next Mceting

April 10th: “Let’s make a Film”.

Filming a live band at the Club house.

Future Meetings

May: We shall be showing the

results of the Spring Video Challenge

given to members in the February
edition of Border Post. In reality
there are 2 options. Option 1, film

something in darkness. Option 2, film

something using a greenscreen or
creating some B-Roll shots.

Your Club Contacts

Chairman

Vice Chairman

Hon. Secretary

Hon. Treasurer

Webmaster Slack & The Brain
Competition Officer

Movie Projects Co-ordinator.
Public Relations Officer
Editor - Border Post

Social Events

This app is designed to offer
professional-level video editing
tools to anyone wanting to
create videos, whether you're
just starting out or you've been
making content for years.

The developers behind the
award-winning software
describe the iPad app, which is
also available on iPhone, as
follows: "Detail combines the
simplicity of a camera app with
the power of a video editor.
Whether you're creating a 60—
second reaction video, a
presentation, a 30-minute
interview or podcast, or a live
stream, you can do it all in one
place with Detail”. Check it out
HERE.

Name: Email:

Mike Sanders chairman@surreyborder.org.uk
Philip Morley
Rita Wheeler
Gillian Gatland

Jim Reed

secretary@surreyborder.org.uk

John Hawthorne

TBA

Kathy Butcher

Philip Morley & Brian O’Connell
Rita Wheeler and Gillian Gatland

Contributors!

Thanks to all members and guests who
helped us by contributing to this issue:

Rita Wheeler, Peter Frost, lan Absolon, Brian
O’Connell, Philip Morley, Mike Sanders, Dave
Skertchly, John Hawthorne

COPY DEADLINE! May 2026 issue will be
14th of April so keep it coming. Late copy
will be carried over to the next month.
Thank you for your co-operation - Eds!

Come and see what we

O 1 See what other movie makers are up to and

you may get inspiration for your own projects. We
always welcome new members and you can sound us
out for free, too. You can find out more about us by
visiting our web site www.surreyborder.org.uk

or email the secretary: secretary@ surreyborder.org.uk
We are also on Facebook:

www.facebook.com/SurreyBorderMovieMakers/
timeline

Meetings are held at St Joan's Centre, 19 Tilford Road,
Farnham GU9 8DJ, on the first Friday of the month,
starting at 8.00 pm and finishing at 10.00 pm. If you
are interested then email:
secretary@surreyborder.org.uk

St Joan’s Centre is 200 yards south of Farnham station
and is in the grounds of St Joan’s Church. The entrance
to the church is by a narrow road opposite the junction
with Alfred Road, and St Joan’s Centre is to the right of
the church. There is ample parking.

Remember your first visit is free

Your contributions for
inclusion will be appreciated
together with photographs if
possible. Please send them to
The Editor Border Post for the

next issue: pffilmsl@mac.com
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